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This course is an experimental exploration into what the study of music and sound
can contribute to a planet in crisis. Due to the continuous unfolding of our planet’s
environmental emergency, we will be grappling with very new, very urgent, and
sometimes seemingly impossibly big ideas. We emphasize inter-disciplinary co-
learning, radiating outwards from recent discussions regarding the chrono-
stratigraphic naming of the “Anthropocene” as a geological epoch in which humans
have become a decisive geological force that impacts the earth’s ecosystems. We seek
to find inspiration from the various fields of ecomusicology, ethnomusicology,
sound studies, and environmental humanities, to engage with and channel
knowledge into an applied form and collaborate on creative, educational, and/or
activist projects for addressing the challenges of our collective future on this planet.
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Of course, music and sound will not be the sole solution, but our attempt will be to
inspire awareness and action in every discipline and every sphere of life.

*This is an English medium course in the 2-hour lecture and 1-hour practical group

discussion format, with emphasis on producing a final project through team work.
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1) To reflect on how humans interact with the environment and other non-
human beings through musicking, sounding, and listening;

2) To analyze the relationships among your self, life, environment and issues in
the Anthropocene.

3) To develop an interdisciplinary perspective and skills in team-work, critical
thinking, asking questions, and integrating knowledge from various fields; to
creatively apply knowledge gained from class towards designing an action
plan utilizing music and sound to address an urgent Anthropocene issue.
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COURSE SCHEDULE

Week 1

What can music and sounds have to do with ecologies, environments, and a
damaged planet? We assess the present stakes and overview the weeks ahead.

MODULE I: MUSIC, ENVIRONMENT, AND THE ANTHROPOCENE

Week 2

What is the Anthropocene, and how are musicians and scholars responding to this
concept?

Week 3

Why and how was the Anthropocene named this way, and what does this name tell
us (or not tell us) about the state of our planet Earth?

Week 4

How have researchers of music applied the concept of ecology in their work, and
how does it resonate with how natural science scholars understand ecology?

Week 5

We invite Chiang Chiao-Wen, doctoral student in ethnomusicology at the University
of Hawaii to share her current ecomusicological research with the Tao people of
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Pongso No Tao (Lanyu Island).
Week 6

Double-ten Holidays!

MODULE II: SOUND, LISTENING, AND ECO-LOGIES

Week 7

What are ways to build resilience to face the Anthropocene in Taiwan? We invite
Professor Lin Yih-Ren to share his walking pedagogy and work in the eco-
humanities.

Week 8

What are the possibilities for collaboration across the humanities and natural
sciences through the mediums of sound and music?

Week 9

Walking is a form of pedagogy for self-transformation. Following what we read
about listening in soundscape ecology and ethnomusicology, this week we will take a
sound-walk on the NTU campus, and share with each other what we heard.

Week 10

Each group presents on the Anthropocene issue they want to address in their
collaborative project

MOoODULE III: AN APPLIED MUSICAL TOOLBOX
Week 11

Applying research toward particular social goals is not a new thing. We find
inspiration from what applied ethnomusicologists have done, and look at case
studies that attempt to apply ecomusicology toward changing the current trajectory
in the Anthropocene.

Week 12

We switch our thinking about “music” as a product to “musicking’ as human
actions, to build a toolbox of what can be applied musically towards engaging with
the Anthropocene. This week we look at participation, semiotics, politics, and
empathy.

Week 13

We continue to build a toolbox of what can be applied musically towards engaging
with the Anthropocene. This week we look at emotions, selves in community, health
and healing,




Week 14

How has research on sound and listening expanded our understanding of human
relationships with other more-than-human beings?

Week 15

We attempt to incorporate what we’ve discussed into something practical.
Project report: groups 1-5

Week 16

We attempt to incorporate what we’ve discussed into something practical.
Project report: groups 6-10

Week 2
- Watch Video: “John Luther Adams: Music in the Anthropocene,” Banff
Centre for Arts and Creativity. YouTube channel:
https:/ /www.youtube.com/watch?v=wWG0zpPOGcQ
Week 3
- Donna Haraway, Noboru Ishikawa, Scott F. Gilbert, Kenneth Olwig, Anna
L. Tsing, and Nils Bubandt. 2016. “Anthropologists Are Talking — About the
Anthropocene,” Ethnos, pp. 535-544.
Week 4
- Jeff T. Titon. 2013. "The Nature of Ecomusicology," in Toward a Sound
Ecology, Indiana, Indiana University Press, 2020, pp. 223-228.
Week 5
- Jeff T. Titon. 2013. "The Natutre of Ecomusicology," in Toward a Sound
Ecology, Indiana, Indiana University Press, 2020, pp. 229-235.
Week 6
- Lin, Y-R et al. 2020. “Situating Indigenous Resilience: Climate Change and
Tayal’s “Millet Ark” Action in Taiwan,” Sustainability 12(24), p. 10676 (pages
1-11, to end of section 3.1).
Week 7
- Lin, Y-R et al. 2020. “Situating Indigenous Resilience: Climate Change and
Tayal’s “Millet Ark” Action in Taiwan,” Sustainability 12(24), p. 10676 (pages
11-21, from section 3.2 to end).
Week 8
- Margaret Q. Guyette and Jennifer C. Post. 2016. “Ecomusicology,
Ethnomusicology, and Soundscape Ecology: Scientific and Musical
Responses to Sound Study” In Current Directions in Ecomusicology: Music,
Culture, Nature, New York: Routledge, pp. 40-46.
Week 9
- Margaret Q. Guyette and Jennifer C. Post. 2016. “Ecomusicology,
Ethnomusicology, and Soundscape Ecology: Scientific and Musical
Responses to Sound Study” In Current Directions in Ecomusicology: Music,
Culture, Nature, New York: Routledge, pp. 47-53.
Week 12
- Eric Clark, Tia DeNora, and Jonna Vuoskoski. 2015. “Music, empathy and
cultural understanding,” Physics of Life Reviews, pp. 61-72 (to end of section
3.4).
Week 13




Eric Clark, Tia DeNora, and Jonna Vuoskoski. 2015. “Music, empathy and
cultural understanding.” Physics of Life Reviews, pp. 72-83 (section 3.4 to end).
Week 14
Anthony Seeger. 2016. “Natural Species, Sounds, and Humans in Lowland
South America: The Kisédjé/Suya, Their World, and the Nature of Their
Musical Experience.” In Current Directions in Ecomusicology: Music, Culture,
Nature, New York: Routledge, pp. 89-98.

ceep B o\
R e

JEP B
)

Class attendance: 15%

Students should contact TA before class for
approving absences. Unexcused absences will
result in deduction of 2% per week.

Discussion
participation: 10%

1) Participation in the TA-led discussion section
to discuss the weekly reading and extension
questions

2) You will gain 8% for basic participation, and
extra points for demonstrating active
engagement (eg. asking questions, cultivating
sense of community with discussion group,
volunteering to share discussed points with rest
of class etc.). Points will be deducted if you
refuse to participate or engage in inappropriate
behavior (eg. harmful speech acts)

Reading and glossary
compilation: 10%

Students should select two terms from the
reading to contribute to the shared “conceptual
glossary” each week. The terms must be posted
before the Monday noontime of each class on
Tuesday. You will gain 0.5% for each term
posted.

Mid-term group project
oral report: 20%

Students will form groups (of 4-5 people) to
collaborate on a creative project for applying
ideas from the class on addressing an urgent
issue related to the Anthropocene, bringing in
material for working on the project each week.
Groups should be formed by Week 7. The mid-
term report will be on Week 10.

End-term group
project oral report:
25%

Each group will present their project on Weeks
15-16

End-term individual
written report: 20%

Students will individually write up the group
project into a final paper (800 to 1500 words).
Final papers must be free from spelling errors
and follow the Chicago Manual of Style code
for citation. Plagiarism will not be tolerated in
any form.
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